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Yardsticks 


for 
Judging 
A House 


First of a continuing series 
to help you tell 

a good house from a bad one. 
From a forthcoming book, 
You and Architecture, 

by Alfred Browning Parker, 
an architect well known to 


Honse Beautiful readers 


By ALFRED BROWNING PARKER 


® We all use buildings, but very few of these buildings are 
architecture. [f you appreciate and understand these few. 
you will desire more and better as your just due—and you 
will then demand the best. 
An ideal way to learn about buildings would be to walk 
into, through, and around a good building with someone who 
understands it and who could explain it to you clearly, sim- 


ply. and easily. However. with words and illustrations. I in- 


l suggest some yardsticks by which you can judge 
ier a building has architectural merit. 
xcellent reasons for learning about architec- 


home is the largest single investment 


that st oO ke In our entire lives. Then, when we con- 
furnish iintenance, insurance, taxes. depre- 
clali ( es enly become aware of the large amount 


of time an in most of us can express 


money) tl equirt | 


ter. We ought to be sure 
that we get full vah hat we expend. 


Another reason. q a materialistic consider- 


ation, is to develop ai ‘ness that will enrich your days. 
When I challenge you ppreciate architecture, | am ask- 
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Some not-quite-explainable harmony develops when the mate- 
rial used for building is native and indigenous to the sife, as 
shown in this house by Frank Lloyd Wright in New York State. 


ing you to sharpen your perceptions—to become more 
aware of volumes, lines. spaces. colors, textures. shapes. | 
am asking you to cultivate your innate sense of the genuine 
as opposed to the false and the phony. Architecture exists 
only in the climate of an enthusiastic and aware spirit. 

If you can understand the direct relationship that architec- 
ture has to your life, you have another way of developing 
the confidence, faith, and self-reliance sorely needed in a 
world beset by doubt, suspicion, misgiving, prejudice, and 
hate. 

I am not trying to teach you how to design your home, but 
rather to encourage you to develop an appreciation of a 
good one when you see it. The sensitive observer of the natu- 
ral world finds it a place of great beauty. He prefers order, 
harmony, and conservation to disorder, frustration, and 
waste. Most of us would admit to the same preference. Yet. 


in actuality, we squander our physical resources in building 


. 


ugliness and confusion rather than enduring values. Simple. 
direct expressions of beauty in buildings are plainly good 
sense. We should understand more about these things. It is 
not a matter of taste, it is common sense. Architecture 
evolves directly as civilization evolves. When we find true 
serenity, dignity and repose in our buildings, then also will 
we find these qualities in our lives. There is no such thing as 
a noble architecture without a noble race of people. 


Be aware of the materials of construction 


Our first yardstick is: Observe the basic building materi- 
als. These should be as few as possible and well adapted to 
the climate in which they must endure. Usually the more 
limited the number of materials used by the architect, the 
greater will be his chances of producing a successful build- 
ing. I recently visited a new building which utilized eight 
different materials in prominent locations on the exterior of 
the building: glass, concrete block and stucco, tile mosaic, 
wood siding, aluminum panels, crab-orchard stone, brick 
and gravel-faced block. This design didn’t have a chance. 
The building was defeated as architecture before it even got 
off the drawing board. Such buildings give the impression 
that the designer was overwhelmed by too great an abun- 
dance of materials. With a little bit of this, a dab of that, and 
a smattering of another, the complete effect could only be de- 
scribed as a “banana split.” 

On the other hand, by using a limited number of materials, 
the architect is prodded into a unified design. Further, if the 
limitations extend to local indigenous materials, the struc- 
ture should be quiet and properly weathered. Natural ma- 
terials, used in a way to bring out their “natures,” afford 
lasting results of beauty and durability. Weathering. as a 
process of nature, can be an enhancing factor rather than a 
maintenance cost. Even as maturity can be as attractive as 
youth, the world’s architecture is never less appealing be- 
cause of age. What a challenge to build so as to have a build- 
ing actually improve in appearance after fifty years! 

In recent years there has been a fetish for completely ex- 
posing the structural materials of building and glorifying 
the results as the only valid grammar of beauty. While struc- 
ture is at the center of things architecturally, to expose it 
completely is not always successful. For example. steel struc- 
tural frames left exposed, require frequent cleanings to re- 
move the rust and many coats of paint as more or less tem- 
porary protection. How much more rational to increase the 
skin of the paint to a thicker layer of construction, be it con- 
crete, stone. wood, or what have you! Bridges have often 
been eulogized as ultimate examples of form and function. 
Indeed. many of them are. But they are not architecture, and 
the constant maintenance required of steel bridges is the 
antithesis of enduring architecture. Some bridges are con- 
stantly being painted. By the time the painters get to one end 
of the bridge it is time to begin again at the other. This is not 
an ideal for a building of relative permanence. A building 
should become mellower and handsomer through the ordinary 


process of weathering. 
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Great architecture avoids the disillusionment of age 


The ever-constant action of the elements are agents of 
constant change in the materials of construction. There musi 
be a conscious and mighty effort on the part of designers to 
have nature serve their buildings well through the passage of 
time. By co-operating with nature, instead of trying to thwart 
her efforts, man learns to realize the highest values in his 
buildings. 

How does one learn to co-operate with nature in this 
sense of the weathering of the materials of buildings? Pri- 
marily it is by observation and experience. If we observe a 
piece of wood on an ocean beach, where we find high ex- 
tremes of humidity and dryness, sun and rain, we will see 
that nature dries out the wood, gives it a uniform, driftwood- 
gray patina, and actually protects it so that its usefulness is 
prolonged indefinitely. 

The greatest single and almost universal fault of the Mod- 
ern International style is its complete lack of good weather- 
ing characteristics. This means that a great deal of money 
must be spent in constant maintenance. This is not only ex- 
pensive but it excludes forever some of the wonderful ef- 
fects that nature brings to those who attempt to co-operate 
with her ways. In a building, as in a nation or in a people, na- 
ture eliminates the weak and deals severely with the unfit. 
This truth can be apparent to us as we look at buildings. 
Weathering is inevitable and predictable. The weathering 
characteristics of any material should be justified by the way 
it is used in a building. No designer. no builder and no home- 
owner can afford to ignore the consequences of aging on his 
building materials. 

There are many materials that age well: brick, stone, 
wood, concrete, copper, and bronze. All can be used in a 
manner so that as aging progresses they become handsomer. 
We should be more concerned about the durability of the 
structure. How much maintenance will this building re- 
quire? How will it look in twenty years? This is really com- 
ing to grips with some of the positive values of architecture. 

Materials should not be processed as spurious imitations. 
Many building materials are processed by machinery in a 
factory before being brought to a job. This processing should 
be suitable to the nature of the material. For example, let us 
examine the building material known as plastic laminate. 
These sheets are made by many manufacturers and are 
known under a variety of trade names. They are important 
products in the building industry. Because of their economy, 
ease of installation, durability, and attractiveness, these plas- 
tics are found in almost every home. The patterns and colors 
of these panels are almost limitless. Because of this possibil- 
ity some panels are manufactured to look like almost 
every conceivable material except what they really are. 
Some are photographically processed to resemble marbles of 
all colors and descriptions. Some seem to be wood paneling 
in all species and types of cuts. Others are apparently 
weaves of linen or other types of cloth. Only by searching is 
a conscientious designer able to select panels that are true 
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Masonry construction of brick ages ad- 


mirably, either laid in contact with 


Real stone comes in many colors and textures. This 
one, coral rock frem the Florida keys, is very porous, 
inviting the growth of tiny air plants and mosses, 


color after weathering. 
ALFRED BROWNING PARKER, ARCHITECT 


so develops a_ fascinating 


Wood 


Wood has great surface character and offers great 


variety because of the many species. Even its ir- 


regularities (such as knots) and checking and eraz- 


contribute to this character. 
ALFRED BROWNING PARKER ARCHITECT 


ing (from 


aging 
aging ) 


Left unpainted, it is virtually main- 
tenance-free, develops an 
patina with exposure to the weather. 


interesting 


FRANK LLOYD WRIGHT, ARCHITECT 
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Piercing, patterning, and molding of con- 


Concrete 


crete make it an exceptionally interesting 


building material. Exploration of con- 


crete’s design possibilities has 


just begun. 


YARDSTICKS FOR JUDGING A HOUSE 
continued 


to the nature of the material and do not attempt to falsely 
represent something else. 

This honest expression of a material is important. It is im- 
possible to achieve real building without a corresponding 
reality in the materials of which it is constructed. To sum- 
marize examples of phoniness in this field would fill a book. 
However, here is a short list to clarify this idea: mineral- 
surfaced asphalt paper which is scored and colored to re- 
semble bricks; cement stucco formed and colored to resem- 
ble stone: floors that look like wood but turn out to be lino- 
leum, complete with v-joints and wood pegs carefully 
embossed in the material; wallpapers that look like wood 
paneling or brick or stone or burlap or a variety of other 
things, all of which they are not. 

Apply this sham test to all of the buildings you see. No 
building can truly succeed if its materials are false. Many 
are quick to applaud facile imitations, but with depth of 
thought we soon perceive that these imitative situations are 
without substance. 


Form also develops from the materials of construction 


The materials should be appropriate to the form in which 
they are used. Concrete just mixed is a plastic conglomerate 
which it is possible to mold into unusual shapes difficult to 
obtain with other materials. The ascending spiral of Frank 
Lloyd Wright’s Guggenheim Museum is an example of mon- 
olithic unity of structure in concrete. In the early twenties, 
when Wright investigated the possibilities of concrete block, 
the lyrical results were the famous Millard house and the 
equally famous Ennis house, both in California. In all of his 
creative adventures in building, Wright invariably demon- 
strated his uncanny knowledge and insight into the nature 
of materials. 

The materials and methods of construction are many and 
varied. The method of construction or technique should be 
properly adapted to the material that is used. To understand 
architecture, we must obtain more than a superficial knowl- 
edge of materials. We should explore the nature of a mate- 
rial to appreciate its proper use. For a beginning let us con- 
sider two of the commonest materials: wood and stone. 


The nature of wood 


From mankind’s earliest begiiunings shelter was essential. 
Adaptations of holes, caves. and hollows gradually led to a 
more conscious building. Wood has held an intimate place 
in the memory of man. A cave with a fire burning back in its 
depths is still a thing of meaning to all of us. Perhaps our 
instincts remember the warmth, the protection, the cooking 
—survival—all from wood. 

Wood is one of the basic materials with which we build. It 
is warm to the touch and has great visual appeal in its color- 
ing and variations of grain. Wood is easily shaped and fast- 
ened in place. Properly selected and placed. it is durable 
and strong. The seasoning of wood is more important than 
the mere drying out of any water that may be in the lumber. 
Proper seasoning of lumber, like learning, is a process that 
requires time. In the Bahama (Please turn to page 233) 
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Use materials as nature uses them 


It is generally considered good construction to “hang”? wood 


vertically, letting the grain run up and down, and allowing 
the bottom edges to be exposed to the air. This permits the 


tiny channels which once carried sap to serve like chimney 
flues, drying it if water is driven in by rain or by hose. 


Use stone in the way its strata occurred in the quarry. Let 
the laying of the stone echo the horizontal lines of the 
original. A wonderful sense of stability and repose results. 
Picture above shows this. Picture below shows how Frank 
Lloyd Wright laid stone masonry, echoing nature’s laying. 
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Islands natural crooks are used for 
boat frames, and these and other 
wood members are buried in the 
mud beneath the low tide mark so 
that water is always over the wood. 
This permits the seasoning process 
wherein the sap is driven out and 
replaced After 
months of this underwater season- 
ing the wood is removed and air 
dried before it is incorporated into 
the boat. 

In building it is generally good 
construction to “hang” the wood 
vertically, and to allow the bottom 
edges to be exposed to the air. This 
permits the tiny channels which 


by water. some 


once carried sap up the tree to 
serve like chimney flues and to help 
dry out the wood if water is driven 
into it by rain or by hose. The dis- 
advantages of wood may be largely 
overcome by proper construction 
and design. Termites and fungus 
are essential in the cycles of the 
earth and plants. But in our build- 
ings we must combat them. Wood 
and de- 


sign are the basic means of preven- 


preservatives, chemicals 
tion. 

One of the joys of architecture 
can be the weathering characteris- 
tics of the work. Buildings should 
not require constant “manicuring™ 
in order to appear presentable. One 
of the ways 
maintenance is to anticipate the ac- 
tion of sun, rain, salt, sand, wind, 


to avoid excessive 


etc. on a material and then to use 
that material in ways that help it 
age gracefully. Wood weathers to a 
handsome driftwood gray when ex- 
posed to the elements, and this type 
of finish is often desired for ex- 


| 


terior work. 

Checks, cracks and knots are not 
to be escaped in any extensive use 
of wood. These symbols of expan- 
sion and contraction, stress and 
growth, when anticipated and un- 
derstood, 


not necessarily unpleasant. As we 


become a characteristic 
age, we often acquire wrinkles, but 
these are said to indicate character. 
In plywood there are different 
considerations from the solid wood 
materials just discussed. A log is 
unrolled in very thin layers and 
these layers are glued back to- 
gether under pressure in an odd 
number to reduce stresses. Plywood 
is a versatile, manufactured wood 
product. It has great strength for | 
and dimensionally is 
more solid 
Because of the large sizes of sheets 
available (4° x 8’ and larger) it 


its weight 


stable than material. 


can frequently be used with con- 
siderable savings in labor. It is also 
possible to use regular wood ve- 
neers in the first layer with cheaper 
wood veneers in the interior of the 
sandwich. 

Wood has tenuity, and the prin- 
ciple of continuity in its use should 

(Please turn the page) 


Stone and rock from different places have totally differing tex- 
tures and colors. Coral rock from the keys of Florida has im- 


mense differences within its own family, yet it is unlike other stone. 
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A NEW CON-TACT SELF-ADHESIVE VINYL 
TWICE AS THICK AND 56” WIDE 
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A BRAND NEW WASHABLE TABLE TOP IN MINUTES 
Just smooth on a layer of rugged SANITIZED® CON-TACT TOP 


VINYL. It’s so simple to apply ... 


nothing extra to buy... 


it’s self-adhesive! 18 patterns to choose from wherever 


ORIGINAL CON-TACT is sold. $1.98 sq. yd. 


Pattern: Walnut 


Insist on genuine Con-Tact, made of Monsanto Ultron Vinyl Film 
Comark Plastics Div., Cohn-Hall-Marx Co., 1407 B’way., N.Y.C. 18 


Start your planning around the true 
built-in beauty of Revco, America’s 
most advanced refrigeration. Get stim- 
ulating, helpful ideas on fresh new 
designs, accessories and decorations. 
Write for exciting new full-color book- 
let, edited by a leading kitchen au- 
thority. The new Revco 16 cu. ft. 
combination features Air Stream Cold 
Control, patented NO FROST system, 
automatic ice cube maker. Separate 
modular refrigerators, freezers, ice cube 
makers also available. 
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How to plan your Trend-Setting Kitchen 


Send coupon below for your copy of new 5th 
Edition full-color booklet, ‘‘How to Plan a 
Trend-Setting Kitchen.” 


Revco, Inc., Deerfield, Mich., Dept.HB-102 | 
Enclosed _ is 35c to cover mailing ' 
and handling of ‘‘How to Plan a |} 
Trend-Setting Kitchen.’’ Also send , 
cabinet design information: we | 

! 

1 


plan to build, remodel in 
(MONTH) i (YEAR) 
Name 
Address = 
City. Zone State | 
1 
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Furniture moves so easily 


on Shepherd 
supercasters 


As a gracious modern aad 
hostess you'll love the  sS 
way Shepherd Super- Y 
casters make it so easy Fie 


to serve guests, ele- 
gantly, without fuss. 

Supercasters give fin- 
gertip mobility to serving carts and 
other furniture. They add a decora- 
tor touch of beauty, too! See the 
wide choice of models, sizes and 
finishes at department, furniture or 
hardware stores. Send for Free Folder. 
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What manner of man was CLEM 
ANDERSON? Another Scott Fitz- 
gerald, or Thomas Wolfe, or Dylan 
Thomas? Some said one, some an- 
other. Some loved him, some hated 


| him, One thing was certain: no 
One ever forgot him! Neither will 
you! 
An Avon Book N10 95¢ 


Available wherever paper 

10¢ 

costs to: Avon Book Divisi 

55 St., New York 19, N.Y 

of Avon books will be sent on reque 


or send 95¢ plus 
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be developed for economy. It is 
usually easier to fabricate small 
pieces of wood rather than large 


pieces. Woodworking machinery is 
available to shape and cut wood 
as it may be required by the archi: 
tect. be and 


special cuts necessary so that the 


There may notches 
structure can be locked together in 
a sense and acquire strength from 
the very way that the pieces join. 
The joints can be further strength- 
ened by the use of adhesives. The 
improved techniques of glue-lam- 
inated beams attest to the strength 
and durability of wood. In the very 
near future it should be possible to 


of 


wood, using only adhesives for the 


construct a building entirely 


assembly. This would eliminate all 


| of the problems of metal fastenings 


which sometimes weaken joints, 
and which are subject to corrosion. 

Because of the beauty of wood it 
has been imitated in other materi- 
als. Another example of imitation 
is the use of paint-graining over 
Obviously this is an 


steel sheets. 


abuse of the material. sheet of 
paint-grained steel, no matter how 
cunningly fabricated with the aid 
of actual wood photographs, is nev- 
ertheless a fraud. To the brain be- 
hind the questioning eye it states 
clearly that it is a lie. This does not 
mean that there is anything wrong 
in a sheet of plastic or one of steel 
when they express directly what 
they are. It is only when they pre- 
tend to be something else that we 
should reject them. 

Truth in materials will come out, 


as in other things. 


Thoughts on the nature 
of stone 


Stone is another basic building 


material. There is indigenous stone 


of one type or another in prac- 
tically all parts of the United 
States. While some are more dura- 


ble than others, all possess consid- 
erable endurance when used where 
For 
Florida quarry keystone is a porous 
but 
the 


they are quarried. example, 


handsome limestone found in 
Florida Keys. It has great inter- 
when 


of 


are exposed to view, as well 


est on its face 


Often 


coral” 


sawn apart. 


sections large “brain 


is fossil remains of many kinds of 
prehistoric animal and plant life. 


This stone has been used through- 


out South Florida and weathers 
beautifully, sometimes acquiring a 
green patina from the growth of 
tiny plants. This stone, which be- 
haves well in its own general en- 


vironment, would split and crumble 


How the way 


you save money 
can help defend 
your way of life 


Suppose you already have all 
the money you think you'll 
need for the years ahead. It 
still wouldn’t be enough to 
make your future secure. 


A secure future takes both 
money —and the freedom to 
enjoy it. Consider, for ex- 
ample, how little travel 
would be worth without the 
freedom to visit as you 
choose. And how little a 
man’s costly education would 
be worth without his freedom 
to put it to use. 


You'll need both money 
and freedom for the future 
—and with U.S. Savings 
Bonds, you save both. 

It’s a matter of the active 
dollars which your Bonds 
provide. While they’re grow- 
ing up to return you a nice 
profit tomorrow, Uncle Sam 
puts them to work today to 
strengthen our economy at 
home and to stand up for 
free men all over the globe. 

So Bonds return you 
money —and more. They 
help defend your way of life, 
and help guard America’s 
freedom now and tomorrow. 

Look at it this way: you 
are free to choose not to buy 
U.S. Savings Bonds. 

Pretty good reason to buy 
them, isn’t it? — even if you 
already have all the money 
you need. 


Keep freedom in your future with 


US. SAVINGS 
BONDS 
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by The Advertising Council 
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miserably when subject to the ero- 
sion and action from ice and cold, 
smoke and smog of a city located in 
the north. 

So look for native stone for econ- 
What 


else could you wish for in a build- 


omy, durability and beauty. 


ing material? It is silly to ship Ten- 


nessee flagstones to Florida and 
have Florida flagstones sent to 


North Carolina, though of course 
this has been done. 

Stone is massive. It begs to be 
heaped in great piles. [f you would 
like to learn how stone should be 
laid, take your lesson from the 
quarry. Go to the quarry and study 
the strata of the rocks. Observe the 
vein of the stone, the way it splits 
off, then build your wall in imita- 
tion of the way it comes from the 
horizontal lines 


When 


in a 


ground. Invariably, 
dominant the quarry wall. 
echoed 


this horizontality is 


building wall, there is a great and 


wonderful stability and repose that 


results. The strength of a stone 
structure is obvious. 
Primitive peoples of all lands 


have recognized the dignity of the 
material and have used it for their 
best building efforts. The ancient 
builders of Egypt have never been 
surpassed in their understanding of 
of The Mayas 
were equally adept. Both used the 
trabeated or post and lintel system 


of The 


form developed in stone by the Ro- 


the nature stone. 


stone construction. arch 
mans helped them realize great va- 
riety and boldness of plan. This 
round or semi-circular arch was 
also characteristic of the Roman- 
esque period. In the Gothic devel- 
opment you discovered stone struc- 
tures utilizing the pointed arch. 


The 
elasticity 


Gothic mason, using laws of 
and equilibrium, 
structed their cathedrals with a 
stability that depends upon the fine 


adjustment of thrust and counter- 


con- 


thrust. 

The Greeks built relatively small 
buildings from huge stones. The 
Gothic architects built very large 
buildings with small stones! 

“Sticks and stones” is an expres- 
sion well known to us. While other 
materials, such as concrete, steel, 
aluminum and glass are used in in- 
creasing amounts, it is not likely 
that 


be completely replaced. Wood and 


“sticks and stones” will ever 


masonry, either singly or in combi- 


nation, have been man’s greatest 
material resources. 
As construction materials de- 


velop, we find changes in the meth- 
ods of building. Since architecture 
will always derive directly from its 
materials and methods of construe- 
tion, we may expect to find a new 
architecture created from the new 


. 
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Glass has often been used in wondrous ways, 


pieces. Today’s 


great sheets of gla 


but always in small 


ss open new possibilities but at 


the same time present handicaps as to glare, heat (both loss and gain), 


and privacy. 


resources of our Machine Age. Al- 
ready the buildings of this genera- 
tion utilize steel, aluminum, con- 
crete and glass to an extent never 
before possible. 

The cathedral builders of the 
Middle Ages used glass in a won- 
drous way, but always in small bits 
and pieces limited by the manufac- 
turing process. Today we produce 
great sheets of plate glass with 
which to form an entire wall. As 
the sheet of glass has become 
larger, so also have the distances 
spanned by girders and beams to 
accommodate this glass. 

With the use of super-sized ma- 
terials, glass for example, the haz- 
ard and penalty of breakage is in- 
creased. The design problem inso- 
far as glare, heat (both loss and 


Its greatest good is a new intimacy with the 


outdoors 


gain), fresh air and privacy is mag- 
nified. Obviously there are wonder- 
ful advantages to compensate for 
these difficulties. Probably the 
greatest good comes from the effect 
of space that can be created by ex- 
ploding a boxlike form into outer 
space resulting in the widely pub- 
licized indoor to outdoor idea. 

In architecture, both to the cre- 
ator and appreciator alike, there 


must come invariably a sort of 
sense of wonder as well as pleasure 
at being able to take the materials 
of the earth and pile them up into 
spaces that can aflect one’s emo- 
tions. While there is both 


and finality in the nature of the 


reality 

materials of which we build, there 

is at the same time a continuing 
(Please turn the page) 


A designer who is sensitive to materials can find design opportuni- 


ties in the commonest and cheapest of materials, 
block. This wall uses stock concrete block, 


such as concrete 
laid with ends exposed. 
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AMERICAN Landmarks* 


Preserved, Protected by 


Cabots 


PAINTS & 
STAINS 


The products of Samuel Cabot, Inc., 
have been used for generations on 
many of the country’s oldest, most 
familiar landmarks. 
Cabot’s Stains are a 
particular favorite, not 
alone for authentic, 
Early-American colors, we 
but for unequaled ae 
performance in preserving 
and protecting wood : 
surfaces. A stained 
surface will stand up to 
weather, will not crack, 
peel, or blister, will grow 
old gracefully. For 

homes traditional or 
contemporary, Cabot’s 
Stains offer trouble-free 
beauty at half the cost 

of paints ...in a choice 
of 35 distinctive colors. 
NOW AVAILABLE — 
REPRINT of the Old 
North Church in a port- 
folio of four pencil 
sketches. Others in the 
set: Boston’s Swan Boats, 
the Paul Revere House, 


the State House in Bos- 


ton. 11” x 15” on fine 
paper suitable for fram- 


ing. $2.50 per set, ppd. 


'*0LD NORTH CHURCH 
Boston, Massachusetts 
Treated with Cabot Paints 


SAMUEL CABOT, INC. 
1015 South Terminal Trust Bldg., Boston 10, Mass. 


(CD Please send free color card of Cabot's Stains. 
© 1 enclose $2.50 for portfolio of sketches. 


The Gentleman is a Connoisseur 


He knows fine design, craftsmanship and finish, but 
above-all he knows true value. Send for color- 
filled 28-page brochure. You can be equally sure of. 
the finest tables irs and sofas when you choose 
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Announcing 
the first edition 
of a new annual 
House Beautiful 


publication 


House Beautifuls 


A LIVING ROOM IS 
WHAT YOU MAKE IT 


a private concert hall 


an art gallery 

a conversation area 

a party setting 

an expression of your tastes 


APARTMENTS 

Solving a decorating problem 
How not to decorate a room 
Give yourself a whole new room 
Build your own built-ins 
Furniture for architectural detail 


WINDOW TREATMENTS 
Curtains and draperies 


Blinds and shutters 


SLIPCOVERS AND FABRICS 
Slipcovers can work magic 
How to make slipcovers 


How to select patterned fabric 


LIVABLE COLOR SCHEMES 


How to create them 
How tc 


pply them 


THE COUNTRY LOOK 


A growing t 


WALLPAPER 
Tricks with w pap 
Pair 


How to apply we pe 


your paper a 


Issue at your newsst i Oo} 


House Beautifi 


572 Madison Avenue, New 


case Home Decorating 


Whether you’re planning to decorate an entire house or just a one- 
room apartment, you'll find countless ideas to help you in this first 
issue of a practical new decorating guide. In its 126-page main feature 
section, highlighted by 24 full-color pages, you'll discover answers to 
the most perplexing decorating problems. And we think you'll find its 
scope unusually comprehensive, as this partial contents list shows: 


DINING AREAS 
Dining room is where you make it 


Dining in the kitchen 
Dining rooms to your taste 


BEDROOMS 
Plan them for convenience 


Make your suite a retreat 


CHILDREN’S ROOMS 
Tot to teen rooms 


Bed and bunk 


Wall shelves for easy storage 


BATHROOMS 
As pretty as practical 


Use materials boldly 


STORAGE 
Make it part of your furnishings 


Closet substitutes 
Bedroom storage ideas 


COLONIAL FURNITURE 
How to shop museums 


Mix colonial and contemporary 


RUGS AND CARPETS 
How to use them 


Low-cost coverings 


Pros and cons of wall to wall 


FLOORING MATERIALS 
Part that keys the whole 


Integrate with pattern 


FAMILY ROOMS 
Planned as part of the kitchen 


All through the house 


send $1.25 to 


of HOME DECORATING 


29 


ot hi 


York New York 
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challenge to explore the nature of 
these materials. It is our ability to 
translate the sense of wonder into 
the reality of our materials that 
creates architecture. Architecture 
gives you the sense of all parts be- 
longing. “Oneness” is perhaps a 
good term to use to describe this 
quality. This unity is achieved not 
only by the handling of the spaces 
in their voids, solids, their propor- 
tions, but also in the selection and 
use of materials. Remember, the 
more limited the number of mate- 
rials that are used in a building, 
the sense of 


oneness that results from 


the greater will be 
such a 
building. 


Does the building fulfill the 
need for which it was planned? 


A measurement we must make in 
determining architecture is that of 
use. A building with a satisfactory 
arrangement of spaces is usually a 
matter of common sense, and the 
planning of any building can be 
checked by using common sense. In 
studying a building from the stand- 
point of use, attempt to study the 
large things first and then worry 
about the details. Far better that a 
designer get the large, broad, gen- 
eral aspects of his design properly 
solved, even if he slips up on some 
of the smaller, specific, insignifi- 
cant parts of a project. Obviously 
the ideal is to have all things as 
possible. 
yardstick of 


should be applied first to the broad 


close to perfection as 


However the use 


and general, and then to the par- 
ticular. 

While use is predicated on more 
than an arrangement of spaces on 
a sheet of paper, it is helpful in 
judging how well a building can be 
used if we are able to study the 
plan of the building. A plan is 
merely a convention of drawing. 
Of course, we never see a building 
in this form, unless by some acci- 
dent a building was sheared by an 
explosion blowing the top part off 
and we are able to fly over the re- 
maining section in a_ helicopter 
and look straight down. However, 
this is unlikely and even under 
such circumstances our eyes would 
not be perpendicular to every point 
of the building as we assume in a 


plan. 
There is no better means of un- 
derstanding a building that we 


walk through than to have available 
at the same time a plan of the 
building. Many aspects of the ar- 
chitecture then become clear and 
we may study the arrangement of 
spaces, circulation of people, and 
other things that affect the use of a 
building. The reality of a building 
springs from the interior spaces, 
even as a plant unfolds and grows 
from a seed. 

If we see the plan of a building 
drawn in relation to the entire site 
so it is clear about the relation of 
the building to the surrounding 
grounds, trees, lake, streams, roads 
or any other features of the ter- 
rain, then you get the total picture. 


The skill with which a building is 


An all-wood structure may exploit the tenuity of wood. By using 


wood continuously 


throughout it is possible to lock all parts to- 


gether so the whole structure gains strength from the very way the 


pieces join. The wood joints can also be strengthened by adhesives. 
PHOTOGRAPH BY EZRA STOLLER ASSOCIATES 
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fitted into its surroundings is an | 


important aspect of its use which 
must not be overlooked. This has 
special meaning in this day with 
our need for parking and maneu- 
vering of automobiles. Plans which 
only show the walls and what is 
contained therein do not tell the 
whole story. 

No one who 
stand architecture 
learn how to read a plan. 


wishes to under- 


Engineering fitness 
The science or engineering of a 
building must be first rate if it is to 
be architecture. The 
should be sound and adequate for 


structure 


any and all loading conditions to 
which it might be subjected. Heat- 
ing, ventilating and cooling must 
be properly solved and installed. 
The roof should form a dry shelter. 
and the walls and windows should 
adequately fulfill their functions. 
Materials should be selected of a 
quality consistent with their loca- 
tion and use, and with full aware- 
ness that a cheap material is often 
an expensive one if it requires con- 
tinuous maintenance and replace- 
ment. The methods of construction 
should be proper for the materials 
used. The plumbing should work 
properly, the electrical 
should be of proper capacity, and 
there should be adequate lighting 
and convenience outlets for all nec- 


service 


essary purposes. The workmanship 
should indicate the best qualities 
of the craftsman and the whole 


building should give the impres- 


sion of a good job well done. All 


this should be obvious, but it is 


amazing how often such matters 
are overlooked. 


Acoustics 

A practical consideration in any 
building is that of acoustics. This 
is simply the control of sound by 
the design of the building and by 
use of the materials of con- 
struction. Some consideration must 
always be given to the control of 


sound. The 


should be reduced so that the clash 


noises in a_ kitchen 
of pots and pans does not reverber- 


into other living 
spaces of the home. 

While acoustical engineers can 
greatly increase the architectural 
efficiency of any space by the use 
of baffles, reflecting boards. sound 
absorbent materials, these correc- 
tive measures frequently indicate a 
second-rate architectural 


job. Architectural 


design 
designers fre- 
quently rely upon the acoustical 
engineer to get them out of the 
traps which preconceived 
building shapes lead them. The 
Chicago Auditorium designed by 


into 


should fail to 


as more fun 
on this new, highly-styled 
Early American set: 
The Plymouth Colony 
by Durham 
(And chairs and 
tables fold away!) 
Attractively priced 
at nice stores everywhere. 


Durham 


MANUFACTURING CORP., MUNCIE, IND. 
The Finest Metal Furniture - 


BRIDGE SETS * CARD TABLES * CHAIRS 
STEP STOOLS * COUNTER & BAR SWIVEL STOOLS 


Louis Sullivan in the 1880's is still 
acoustically one of the most perfect 
auditoriums ever built in this coun- 
There and 
extreme effort made by this archi- 
tect and his partner, Dankmar Ad- 
ler, to 


try. was a conscious 


achieve fine acoustics. 
Acoustical considerations will fre- 
the 


rooms or spaces. There is no. ex- 


quently determine form for 
cuse for buildings in which proper 
acoustical qualities are not care- 
fully considered. 


Mechanical and electrical 

In the related fields of plumbing, 
heating and air conditioning and 
electrical equipment, the architect 
and builder spend a large propor- 
tion of the owner’s building dol- 
lars. A demand for more equip- 
ment in buildings has greatly in- 
creased the need for proper inte- 
gration of the mechanical and elec- 
trical equipment to the structure. 
In smaller work such as residential 
work, the architect in his own of- 
fice will frequently perform all of 
the design and drafting required 
for the execution of the job. How- 
ever, in the case of a large build- 
ing or a very expensive home, it is 
to the best interest of the client to 
bring in specialists, mechanical 
and electrical engineers, who can 
properly determine the extent and 
nature of the job required and then 
the 
which will accomplish those pur- 


specify in detail equipment 
poses. 

With the tremendously increased 
public demand for greater comfort 
build- 


ings, there has developed an in- 


and more conveniences in 


| creased task of integrating all of 


these mechanical parts into the 


structure. As a general rule of 
be stated that the 


more you are completely unaware 


thumb. it can 
of the existence or location of this 
mechanical equipment, the better 
the job of integration that has been 
done. As a corollary to this inte- 
gration, it is always gratifying to 
see a building in which all of the 
services, telephone, and power lines 
have been run underground to the 
building without a series of poles 
and unsightly wires dropping down 
to some roof location and from 
there into the building. The more 
inconspicuous all of these neces- 
sary. but frequently not too hand- 
some, bits and pieces of equipment 
the more successful the job. 

The use of electricity in most 
buildings today has jumped many 
times ahead of its usage ten to 
twenty years ago. Widespread use 
of kitchen appliances and equip- 
ment, television, radio, air condi- 
tioning, high fidelity phonograph 


(Please turn the page) 
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THE HOBBY 
YOU CAN ENJOY 


ALL ALONE 


OR ALL TOGETHER 


Music is the mood-matching 
hobby. Feel quiet and reflective? 
Feel “lost,” uncertain, troubled? 
Then sit alone at the Conn Organ 
and let your fingers wander idly 
over the wondrous keys. What a 
source of relaxation and consola- 
tion and inspiration! But when 
you feel a surge of happiness and 
wish to share it—then gather the 
clan around the Conn and strike 
up a gay tune. Soon your home 
will be filled with music and song 
and warmth and affection. And 
the whole neighborhood will take 
on a brighter glow! 


We repeat—all alone...or 
all together... you and your fam- 
ily can work wonders with a Conn. 
And it’s so very easy. You see, 
Conn has developed a remarkable 
new learning method called “In- 
stant Music.” If you know your 
“A” to “G,” you 
can play any one of 39 familiar 


alphabet from 


songs in a matter of minutes! 


Not only that, but you play 
with both keyboards, with vari- 
ous instrumental effects, and with 
the foot pedals, too. You play, in 
fact, just the way a professional 
organist does—naturally, with 


true human expression. 


That’s because the Conn is 
created by music men, not gadg- 
eteers. It has no gimmicks, no 
pushbuttons, no one-finger chord 
makers. It is, instead, a profes- 
sional-quality home instrument of 
great tonal versatility and musical 
potential...created by C.G. Conn, 
Ltd., world’s largest manufac- 


turer of band instruments. 


Your Conn Organ dealer can 
arrange easy terms on any of 
seven beautifully-crafted models. 
Prices start at $995—a modest 
figure for a lifetime of family 
enjoyment. For your copy of our 
helpful free booklet‘ How To Choose 
An Organ,” plus a free LP record 
“Caprice Capers,” just write to 
Dept. HB-1, Conn Organ Corpora- 


tion, Elkhart, Indiana. 


CONN ORGAN 


Fall-Winter 
wert e\ 1962-63 Issue 
On Sale 

NOW! 


House Beautiful s BU LD NG 


Special Features 


MANUAL 


Eight houses you should see before you buy or build ¢ portfolio of 
fireplace design and construction ideas * eight ways to spruce up 
your bathrooms * how to choose and use windows ® the keys to kitchen 


planning * yacation houses you can build * packaged outdoor structures 


30 New Houses and Plans 


Blueprints are available at low cost for all 30 new houses in this section. 
When you buy blueprints, you receive a file of materials that speeds 
you on the way to home ownership. These materials, pictured below, 
include: (1) house plans that show all details required by a professional 
builder; (2) material and labor specifications; (3) materials list that 
permits a lumber dealer to estimate house materials cost: and (4) 
Building Ideas Kit containing a wide range of building product and 


equipment data cataloged by type and use. 


Issue available at your newsstand 
Or send $1,25 to HOUSE BEAUTIFUL’S BUILDING MANUAL 
572 Madison Avenue, New York 22, New York 
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sets, etc. produce an electrica! load 
far in excess of what was consid- 
ered normal requirements a few 
years ago. Before World War II 
most homes were built with a sixty 
ampere electrical service. Today 
rarely ever is a home built with 
less than a hundred ampere service 
and two hundred ampere services 
are commonplace. This electrical 
power can be a great servant. How- 
ever. integration is the keynote in 
having it serve as handsomely in 
our structures. Lighting, for ex- 
ample, is much more effective if it 
is built into the structure of the 
building rather than tacked on or 
hung as an appurtenance or after- 


thought. Built-in lighting can take 
many forms and need not always 
be the cove which dimly illuminates 
the ceiling and casts a pall of 
gloom rather than a pleasant light 


Lighting is more effec- 
| tive if it is built in- 
to the structure of the 
building rather than 
tacked on, or hung on 
as an after-thought or 
an appurtenance. En- 
trance light on a wall, 
above. echoes the di- 
mensions of the bricks 
| in wall behind. At right, 
ceiling lights are in- 


tegrated into the beams. 


over the individuals in the room. 

Electrical receptacles should be 
numerous and properly spaced for 
convenience. However, if they are 
placed in inconspicuous locations 
and hidden from sight as much as 
possible. the over-all architectural 
effect will be improved. 

A building may express a bold, 
imaginative dramatic idea. This 
structural excitement may be found 
among effects of quietness, repose, 
serenity, dignity, and calm. To 
achieve this understatement re- 
quires the greatest skill in the very 
practical matters of putting the 
“insides” into a structure so that 
they do not show. 

The proof of success can be di- 
rectly observed by you in the bwild- 
ing. You can see, hear, and feel 
how well the problems have been 


so lved . 
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“AL F RED BROWNING PARKER ARCHITECT 
Like the sombrero, the wide overhang plays a protective role 
for houses built in the heat and glare of the Southern sun. 


Four more 
yardsticks 
for judging 
a house 


Second of a continuing series to help you tell 
a good house from a bad one. From a 


forthcoming book, You and Architecture 


By ALFRED BROWNING PARKER 


The Yardstick of Climate 

@ Climate considerations should be a major factor in shap- 
ing our buildings. No matter where you build, each location 
makes its own demands in terms of requirements for the par- 
ticular climate. 

It is obvious that a building in the tropics should differ 
from a building in the northern temperature zone. It is less 
obvious, however, that even in the same area there are micro- 
climates (or miniature differences) which should be recog- 


nized in the design and construction of buildings. In any big 


city we find summer heat, aggravated by vast areas of paving 
and large and massive buildings, while at the same time in 
' ] = * . . 

the outlying green suburbs, with a predominance of trees 


and grass, there will be considerably lower temperature—all 
within a few miles of each other. 


lrees. shrubs. vines, and grass have a great influence on 


local weather conditions, Trees will give up moisture in very 


dry weather and they will absorb excess moisture on days of 
ais 


high humidity. This tends to equalize temperatures. So 


plantings are. in a sense, a form of natural air conditioner 
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GEORGE W. W. BREWSTER, ARCHITECT 
In northern latitudes it makes good sense to use the sun’s 
warmth in winter, allowing it to penetrate deep into the house. 


serving to balance out and extend the comfort range of tem- 
perature and humidity at any given point. 

The function and form of a dwelling must of necessity 
spring from the environmental conditions. A home in a des- 
ert country of Arizona or New Mexico could well utilize a 
principle of evaporative cooling by keeping a layer of water 
on the roof. In the dry country this can effectively contribute 
to the comfort of the inhabitants. The same procedure, fol- 
lowed in a region equally kot but of high humidity, such as 
south Florida, would be of little advantage. 

In the southern countries of the world men wear a wide 
brimmed hat or sombrero in order to shield their eyes from 
the glare of the sun as well as to afford shade protection 
from the heat. In the northern latitudes men wear hats with 
very small brims, or no brim, as witness the parka of the 
Eskimos. 

So it should be with the roof of your home. In a southern 
climate with great heat and glare of the sky, it is appropriate 
to have wide overhanging roofs, whereas in the northern lat- 
itude the sun is frequently wanted, and roofs are designed 
to permit often extensive penetration. 

We have always sought to control our environment in a 
manner that would avoid the extreme shocks of heat and 
cold. This control will undoubtedly continue to increase in 
both quantity and quality. Anyone who has tried to sleep in 
a bedroom which is like an oven at certain times of the year 
and like a refrigerator at other times, can certainly voice a 
loud “amen” to environmental controls. (The ideal bedroom 
might be one from which all light and sound could be ex- 
cluded yet maintain proper air movement, humidity, and 
temperature. } 

Climatological data can be valuable in designing for any 
given location. United States Weather Bureaus often have 
information collected from 25 to 50 years about a given city. 
By studying this data it is possible to evolve a pattern of 
what to expect month by month and to design buildings to 
cope with the extremes of nature that occur in a given area. 

House BEAUTIFUL magazine sponsored and published a se- 
ries of climatological data sheets for 15 different climate 
zones. These climatological charts contain information con- 
cerning the prevailing wind directions, extremes of wind ve- 
locity. rainfall, temperatures, humidity, heat falling on verti- 
cal and horizontal surfaces, sun angles, and hours of sun- 
shine for every day of every month in the year. Climate con- 
trol charts are a genuine tool with which the owner and his 
architect may produce buildings which at least soften the 


— 


Regional architecture is a necessity because of variations in 
climate. A sensitive designer uses materials and forms sug- 


weather extremes and solve the daily comfort problems 
posed by weather conditions. 

When you make even a cursory examination of climate 
control charts just for a few sections of these United States, 
you quickly come to the conclusion that there is no such 
thing as a single building type that is adequate and proper 
to use in all sections. You are brought to the realization that 
regional architecture is a necessity. Without it we must pay 
too high a price in discomfort and or engineering expense. 
When we build in this regional sense, it is almost instinctive 
for a sensitive designer to use materials and forms that are 
suggested by the enduring buildings in the locale. Certainly 
this does not imply a blind copying of the past. Fresh, im- 
aginative designs may achieve harmony with architecture of 
the past only with skill, not genuflection. 

I believe in regional buildings, even building for the mi- 


This recent New England house follows its traditional predeces- 


sors in turning a closed side to the prevailing winter winds. 


GEORGE W. W. BREWSTER. ARCHITECT 
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TER, ARCHITECT 
the New 
England add-on house is done with contemporary windows. 


gested by the enduring building in a locale. Here, 


cro-climates within the region. I resent the efforts of anyone 
who applies one pat formula to all buildings in all places. It 
is a perfectly natural thing to take into account local climatic 
conditions in designing and building. Every primitive race 
of historical record has made a real effort and achieved a 
satisfactory solution to the problems posed by their climate. 
Today, with our engineering resources, we can ignore the 
climate, but this is not conducive to architecture and it is also 
needlessly expensive. Architecture recognizes climatological 
needs. Architecture creates adequate solutions to the prob- 
blems posed by weather. To study and use principles of cli- 
mate control in buildings is obviously such a common-sense 
matter that we should be very puzzled by the vast number 
of buildings in which this awareness and application has 
been neglected. 


It is a little known but demon- (Please turn the page) 


To understand why there can be no single American architectur- 
al style, consider how absurd this house would be in Florida. 
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The character of the site must permeate the character of the 
architecture. These three photographs of a house in eastern 


Long Island show how it happens. The low roof line (above) 
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strated tact that a certain degree of shock in our every day 


is necessary if we are to function at our optimum. 
may cause us to perspire or to form goose 

ns of the regulatory mechanisms 
us. The total environment 

tal individual. Human 

least better distrib- 

eliminated. How we 


Dulla but eatly to distributing our 


environme! 


lo recognize a ite factor in building is a 
common-sense matte ie ister-builders of the 
past. Possiblv one oft . stood reasons why 


GORDON SHARD RICH ARCHITECT 
is in keeping with the horizontality of the landscape; the un- 
dulation of the dunes are reflected in the overhang (below, 
left) ; the deck (below, right) is designed to flow into the sand. 
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homes of another era are admired and copied is for the suc- 
cess with which they faced climate requirements. Such real- 
ism underlines the absurdity of transporting “Cape Cod” 
houses to Florida and the Mission style to New England. 

By accepting the obvious fact that we live in a dynamic 
changing world, we are well on our way to accomplishing 
the maximum happy use of our environment. We are not de- 
signed for passivity. We are constructed for activity. The 
best houses are flexible instruments to be used by vital, alert 
individuals for their delight and comfort. To utilize climate 
fully is one of the conveniences of architecture and another 
of the yardsticks by which it should be judged. 


The Site as an Integral Part of a Building 

Land should be enhanced by architecture. A building that 
belongs to its site extends and amplifies the natural features 
of the ground. There is such a sense of “rightness” that it is 


The building must give 
beauty back to the site. Here 
the building seems to grow 
out of the crest on which it 
was built. There is such a 
sense of rightness here that 
it is hard to conceive of the 
house being any other way. 


difficult to conceive of its being any other way. The beauty 
of the site may inspire the architect’s concept, but this is 
mutual and the building must give beauty back to the site. 
The character of the site must permeate the character of the 
architecture. Each must borrow from the other. These facts 
may be deceptive insofar as they move us to a feeling that it 
is all so easy and simple there must not be too much to it. 
Just remember that man frequently does the long involved, 
complicated thing first and, only after bitter experience, 
evolves a simple and direct approach. 

A site may have a view, privacy, trees, boulders, a stream, 
or a pond. It may have one of these desirables, or none. The 
ground has been a necessity for building and the way the 
ground has been handled has been an essential part of archi- 
tecture. Natural features of a site, whether trees, rocks, 
streams, or slopes, should be utilized and not obliterated in 
the final result. It is wiser to subordinate man-made con- 
structions to the natural features of any site. Any natural 
place has assets all its own which add up to riches when 
sensitively handled. 

A building may anchor itself to the ground and relate im- 
perceptibly to it by means of walls, walks, terraces, and 
pools. Water can be used with handsome effect in landscap- 


e@ One of the things a modern, well-designed house can do is 
level out the extremes of climate. Heating plants and air-condi- 
tioning systems do this, but there are lots of other climate flaws 
that can be eliminated or alleviated if we plan for them before 
we start to build. 

House BEAUTIFUL’s Climate Control research program charted 
and interpreted the climatic patterns of 15 major population areas. 
The data is based on 50 years of Weather Bureau records in 
these areas and gives month-by-month extremes and averages on 
rainfall, temperature, relative humidity, and vapor pressure. 
Solar tables give hours of sunshine to be expected, solar heat 
output; sun height is given for each hour of the day for each 
month. Wind tables show wind direction and intensity for four 
quarters of the day, by the month. 

Such data will help you and your architect orient your house 
on the site, plan more intelligently such crucial things as width 
of roof overhang, where to place the terrace, size and frequency 
and direction of glass openings, blow-through capacity for breezes 
in summer. House BEAUTIFUL’s climate charts will help you get 


more house for your money 


SEND 50¢ FOR EACH REPORT TO ROOM 


4N DE KOVEN HILL, ARCHITECT 


ing the terminals of a building. Just as plants can become the 
transition between the structure and the ground, so also can 
water serve as a means of interest and relationship with 
building and earth. 

The photograph of the California home by Charles Sumner 
Greene illustrates a wall of stone rising with great subtlety 
from its site. Notice how the few small pebbles on the 
ground build gradually to rock outcroppings and eventually 
a man-made wall of stones and cement is joined. 


How to Select a Building Site 

To an unskilled observer the problems in a difficult site 
seem insurmountable. Yet time and time again it has been 
demonstrated that the site with the most obvious disadvan- 
tages results in buildings with great character and utility. A 
tip to the thrifty is to seek those sites which seem undesira- 
ble to the real estate dealer’s mind and, therefore, under- 
priced in relation to other properties. An @lustration of this 
is the house located on the edge of a rock-pit in Florida. 
The site was a “spoil area” from which rock had been re- 
moved for neighborhood roads. The established price was 
one-half of existing values in the vicinity. The money saved 
on land was utilized in construction (Please turn the page) 


PLANNING TO BUILD? THEN YOU WILL NEED House Beautirut’s CLIMATE CHART FOR YOUR AREA 


If you live in these areas there are 


House Beautiful Climate reports for you: 


State of Ohio 

Metropolitan New York and New Jersey (including Philadelphia) 
State of Florida 

Arid Southwest 

Gulf Coast—from Galveston to Tallahassee 

Kansas City—St. Louis area plus 200-mile radius 
Minneapolis—St. Paul plus 300-mile radius 

Chicago plus 300-mile radius 

Pittsburgh—Akron plus 200-mile radius, except to the north 
The Humid Northwest 

Charleston, South Carolina, plus 300-mile radius 

Albany, New York, plus 300-mile radius to north and west only 
Boston plus 200-mile radius 

Baltimore, Maryland,—Norfolk—Columbia, South Carolina 


High Plains centering on Denver 


300-B,~ 572, MADISON, AVE., N.Y2€- 
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Jack HILMER, ARCHITECT 
When the site has natural features of beauty, the house should 
be designed to retain them, rather than obliterate them. 
Here a shore house is fitted in among trees and boulders. 


In a supreme example of the exploitation of a site, this 
house of stone rises so subtly out of the natural rock it is 
hard to tell where nature stops and the building of man begins. 


CHARLES SUMNER GREENE. ARCHITECT 


ALFRED BROWNING PARKER, ARCHITECT 


Here is an example of a site that had nothing, so the archi- 
tect created a situation with interest: a raised platform 
that developed character from ramps and retaining walls. 


FOUR MORE YARDSTICKS FOR JUDGING A HOUSE 
continued 


and landscaping to create an unusually handsome home and 
garden. The building was sensibly adapted to its site by plac- 
ing the main living portions high above the rockpit and us- 
ing the lower level as a sunken garden. 

There are innumerable ways to convert a disadvantage 
into an asset. In selecting a building site seek the advice of 
your architect. He frequently will be able to foresee the dif- 
ficulties that are inherent in certain properties. Also, he can 
judge the fortuitous circumstances that exist in any site. 

The previously mentioned matter of climate enters any 
analysis of a site. It is important to know not only tempera- 
ture and humidity extremes but also the prevailing direction 
of penetrating, chilling winds in the winter and cooling 
summer breezes. Sun angles and directions become comfort 
factors of any site. Think of these things in making a selec- 
tion. The north side of a hill may be less advantageous than 
the south side, in a cold climate, but quite the reverse in a 
warm climate. 

Landscaping is largely contingent upon the nourishment 
afforded by the soil. In general, the indigenous growth on a 
site is a good indication of a soil’s potential and also an in- 
dicator concerning the drainage of the land. 

The opening paragraph concerning this yardstick sug- 
gested that there are intangible characteristics of a site which 
architecture brings out. Learn to look for these attributes of 
a house and land relationships. Wherever man has fitted 
his dwelling amicably to its site, an unmistakable serenity is 
apparent. Such felicitous examples work with a site and not 
against it. A craftsman in wood might describe it as planing 
with the grain instead of against the grain. 

To this point the site has been considered in an abstract 
and somewhat ideal manner. To discover such ideal plots of 
ground today requires moving out of the city into the coun- 
try. Many city dwellers with the (Please turn to page 244) 
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NATHANIEL OWINGS, ARCHITECT 
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PHOTOGRAPH BY EZRA STOLLER 


The most impossible site may yield a house with spectacular beau- 


ty. This cliffside house requires a tortuous approach, but as a re- 


sult has a character that could not have been achieved anywhere else. 


economic means are willing to give 
up the conveniences and cultural 
advantages of the urban scene for 
the beauty of the country. 

In the metropolitan areas the in- 
dividual lots are small and_tor- 
tured with poles, wires, asphalt and 
concrete paving. Where individual 
homes are feasible from the stand- 
point of land cost, the results are 
almost invariably sad because a 
good total environment is missing. 

To discover the character of the 
site requires a sensitive intelli- 
gence and to create a building that 
strengthens, exploits, and extends 
this unique quality is an architec- 
worth 


tural hallmark 


and praise. 


Landscaping 


We must acknowledge landscap- 
ing as an essential element of ar- 
chitecture. To observe the sane use 
of property in this regard is an- 
other tangible yardstick for meas- 
uring architecture. Like all things 
that aspire to beauty. landscaping 
must make good sense. 

Living materials become the de- 
signers medium of expression: 
erass and ground cover to hold the 
soil; shrubbery to soften the lines 
of the building and to make transi- 
with the trees to 


tions eround; 


observation 


shade the building from sun, gla 
and rain. 

The transplanting and mai 
nance of plant materials requi 
scientific knowledge. Lack of sk 
in this phase will be quickly ma 
evident by ruthless, yet predi¢ 
ble, natural processes. There 
more problems with landscapi 
within the city than in the subu 
or in the country. However t 
skilled landscape architect can co 
with any situation. 

Here are a few of the major tl 
tors that should be consider 
when you plant in the city: : 
will it look at maturity? How lo} 
Will it gre 


slowly? Is} 


to reach maturity? 
too fast, or too 
adapted to local conditions of sé 
heat, cold, water, smoke, 4d 
gases? 

A landscape architect must be 


patient person. Immediate ful 
scale results are both expensi 
and difficult to obtain. Rapid gro 
ing trees may also quickly dee! 


or get leggy. Slow-growing plan 


are more durable and the ultima 
form can be predicted and enjoys 
over a longer period of time. T 
landscape designer has spect 
knowledge concerning a large nu 
ber of plants. He must also und 
(Please turn to page 246) 
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FOUR MORI 
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lants are int struggie 
for survi\ 'B) ( ving the lo- 
il patte luced by nature, 
we can 1 succeed in a similar 
pattern. It is foolhardy to eradi- 
cate t existing patterns and 
bring in a completely exotic vege- 
tation. 


While first cost in 


work is usually a big consideration, 


landscape 


it is prudent to buy the best obtain- 
able materials. Anything less is 
usually expensive in the end. Re- 
member that first cost is not nearly 
so important as maintenance ex- 
pense. Obviously since plants are 
organic, growing things, it is not 
possible to avoid a certain amount 
of care. By choosing shrubs and 
trees that are hardy, with neat 
erowth habits, minimum mainte- 
nance can be obtained. 

\ certain amount of garden 
maintenance is a pleasant healthy 
avocation, but most of us prefer to 
keep the garden manicuring to a 
minimum. This can be done by a 


proper choice of plant materials 


RDSTICKS 


ind the utilization of durable ma- 
terials of construction. 

Other ways to minimize land- 
scaping maintenance are by build- 
ing terraces, patios, paths, and 
pools. These design features are 
most successful when they are con- 
structed by methods and of mate- 
rials used in the building, although, 
of course, to a more modest extent. 
While the initial expense of a flag- 
stone terrace is much greater than 
planting grass, the difference di- 
minishes through the years as the 
maintenance of one remains negli- 
gible while the grass requires wa- 
tering, mowing, sweeping, fertiliz- 
ing, weeding, and sometimes even 
replacing. 

Water has already been  dis- 
cussed as a transitional device of 
great value in landscaping. Ponds 
can be made by shaping the ground 
and utilizing streams or springs as 
a source. Water in the landscape 
offers great interest as a reflector 
of forms and colors as well as a 
sensitive texture-mirror of the 
wind. (Photograph on page 248.) 

(Please turn to page 248) 
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ALFRED BROWNING PARKER, ARCHITECT 


A spoil area, a site that was by-passed by real estate agents became 


this interesting situation. The house was raised over sunken spot and 
garden made there. Ramp entry makes arrival a real event. 
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PHOTOGRAPH BY BALTHAZAR KORAB 


Water has great value as a transitional device to wed the house to 


ALDEN DOW, ARCHITECT 


its surroundings. It offers great variety as a reflector of forms and 
colors as well as a sensitive texture-mirror of the wind. 


The proper drainage and grad- 
ing of any site are as critical as the 
plantings. Careful planning in ad- 
vance will insure the best use of 
dollars spent for drainage. 

Any building and its setting are 


inseparable. The landscape plan- 
ning should be carefully designed 
to reinforce and extend the total 


Salton Hotray: keeps food hot for 
hours...saves just-cooked flavor. 


It's hard to believe—unless you already own a Salton HOTRAY or 
know someone who does—but you really can keep food hot and appetiz- 
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Incidentally, the HOTRAY above is the Patio Master model. $27.50. 
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HOTRAY* 


At these and other fine stores und Canada: 


Hammacher-Schlemmer, New York City, Dayton Co., 
Harris, Dallas; Stix, Baer & Fulle SC Louis; 


in U.S.A 


Minneapolis; Sanger- 
Rich's Inc., Atlanta. | 
| 


for use in tropical climates. It is at once door, window, insect screen, 
venetian blind, and shutter, yet it is not mechanical looking. 


effect of the architecture. The aes- 
thetic concepts suggested concern- 
ing architecture apply with equal 
validity to landscape architecture. 


Beauty and utility are the core of 
good landscape design, even as 
they are the central core of archi- 
tecture. 


(Please turn to page 250) 
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CHATHAM-CREATED EMERALDS 

rich brilliant translucent jewels, as beauti- 
ful as the finest emeralds and so much like 
emeralds that special tests are necessary 
to determine they are not natural. 
CHATHAM-CREATED EMERALDS, pro- 
duced by Carroll F. Chatham, sell at about 
1/5 the price of natural emeralds. 
CHATHAM-CREATED EMERALDS, in ex- 
quisite settings of platinum and gold with 
diamonds, in a wide variety of rings, ear- 
rings, pendants, brooches, bracelets, are 
available at precious jewelry counters in 
leading department and fine jewelry stores. 
Prices start at $65. 


Y2 carat 1 carat 1¥2 carat 2 carats 
$30 to $110 $70 to $280 $105 to $480 $160 to $740 


FACTS ABOUT CHATHAM-CREATED EMERALDS 
Prices vary depending on quality and size. Depth of color, 
translucency, brilliancy and carat weight determine the 
value of Chatham-Created Emeralds. 

Price ranges shown are for unmounted Chatham-Created 
Emeralds. Add tax. 


Write for free 10 page colorful booklet, 
The Story of Chatham-Created Emeralds” 
ind the store nearest you. 


CULTURED GEM STONES INC. 


Division of Ipekdjian Inc. 


180 Fifth Avenue, New York 36, N. Y. 
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A steep slope need not 
make building out of the 
question. A poured con- 
crete wall, such as ihat 
at right, can support a 
building platform to give 
a spectacular view, such 
as that above. Cost of 
wall might be partly off- 
set by lower cost of build- 


ing site. 


Effective dimensional thinking 
by the architect is never more ap- 
parent than in a garden. Every- 
thing musi be considered from eye 
level, both seated and standing, 
and the third dimension becomes 
of utmost importance. There are 
factors constantly changing in a 
garden which the skillful designer 
anticipates to achieve a happy re- 
lationship between the building 
and the site during all twelve 
months. Even the changing direc- 
tion of light on a single day can 
create handsome and anticipated 
effects: low back or front lighting 
in the morning, as the sun rises; 
direct vertical rays at noon: and a 
complete change in the late after- 
noon as the western sun defines 
the color, transparency, translu- 
cency, or opacity of plant materi- 


als. 
The Utility of Landscaping 
Landscaping contributes in prac- 


tical ways to the comfort of a 


building. Privacy screening can be 


TWO PHOTOGRAPHS BY EZRA STOLLER 


accomplished for those areas in 
which seclusion is desired. Glare 
and heat can be overcome by a 
proper use of plant materials. Soil 
erosion can be halted. Service ar- 
eas, whether for clotheslines, gar- 
bage cans, automobiles, or deliver- 
ies, can be defined adequately and 
yet hidden from general view. Fre- 
quently one series of trees will do 
several utilitarian jobs, in addi- 
tion to adding beauty to the site. 

For example, a line of trees, 
planted on the western side of a 
residence, can shade the house all 
afternoon, thereby reducing the 
heat load for summer air condi- 
tioning. 

Trees, if tall enough, can also 
reduce the sky glare—another 
source of discomfort. Trees along 
the street side can filter street dust 
and car noises. They also can fune- 
tion as a possible safety barrier (a 
fence of tree trunks) against cars 
out of control. 

When lawns are indicated, and 

(Please turn to page 253) 
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ALFRED BROWNING PARKER, ARC 
: 
al 


jum maintenance cover, these sug- 
estions may be valuable: Plan the 


ass can be a low-cost and mini- 


rass areas for ease in mowing by 
lanting only on level areas or gen- 
e slopes. Use ground cover on 
eep slopes or in shady conditions 
here grass will not grow prop- 
rly. By restricting the grass areas 


| 
| 
| 
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}ithin a mowing border of masonry 
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The stand of bamboo that faces this house was the major site con- 
sideration here. House was placed so that major view was toward 
this towering grove. Ground cover is thick layer of bamboo leaves. 


ous edging and trimming can vir- 
Your 


seed store can assist in selecting a 


tually be eliminated. local 
proper variety and advise the best 
ways to feed and to check insects 
or weeds. 

There are various materials that 
we can use to substitute for lawn 
areas. None are completely free 
from upkeep but for some purposes 
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Danish modern styling, flip-up... flip-down arms, 
decorator-selected upholstery combinations, new 
finger-touch adjustment for any weight at no extra cost. 
Viveration® and Thermonic Heat” optional. 


flagstones, brick, concrete) tedi- (Please turn the page) 
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HENRY EGGERS, ARCHITECT 
A deck at treetop height gives the owners of this house an outlook 
An ordinary plan } 
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over nearby stream and countryside. 
not have given the owners the kind of living they left the city for. 
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The new SONY Micro TV at Christmas will be treasured 
by the man about the house—and the rest of the family 
too. Only 8 lbs. and fully transistorized, it operates on a 
rechargeable battery or AC, even in an automobile or 
boat. Remarkably compact, it’s hardly larger than a tele- 
phone, and you view it as you would read a newspaper. In 
limited supply, see your dealer now. Micro-TV list $229.95. 
Rechargeable battery pack and other accessories available. 


TR-730—7-transistor pocketable miniature with 
single finger operation. Magnificently gift 

boxed for presentation. In black or ivory and gold. 
Complete with battery, earphone, carrying case. 
List. $29.95. 
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This craggy, rockbound coast called for a house that would match 
its rugged strength. The cantilevered concrete projection meets this 
requirement and also gives beautiful vistas up and down the coast. 


and in certain locations, gravel, 
sand, pebbles, wood chips, and even 
bark have been successful. To pre- 
vent weeds from sprouting through, 
tarpaper or one of the plastic films 
can be spread on the ground before 
placing the lawn substitute. 
Historically, garden design is an 
expression of culture and civiliza- 
tion as revealing as architecture. 
In recent years there has been a 


great deal of interest in the gar- 


dens of the East—particularly 
those of Japan. There is consider- 
able for us to learn from the gar- 
dens of the Orient. A strong sense 
cf serenity is achieved and they 
create real beauty in very small 
areas. 

If any single point should be 
emphasized in this section on land- 


scaping, it is the value of siting— — 


the placing of the house on the 
land. To locate a building properly 


EMIL SCHMIDLIN, ARCHITECT 
The importance of retaining valuable trees on a building site has 
often been stressed, but the use of trees for climate control functions 


and as a focus for the house has not always been fully exploited. 
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PA iL RUDOLPH, ARC HITE T 
Landscape planning should be carefully designed to reinforce the 
total effect of the architecture. Here, through a deck that projects 
over it, the serenity of a pond is brought into and tied to a house. 


becomes so important an element 
in its use and delight that every 
skill should be directed to this 
end. In judging landscaping, an- 
alyze first the quality of site plan- 
ning. Reread the paragraphs con- 
cerning site so that you can 
quickly recognize the factors that 
are important. 

The skill and sensitivity of a de- 
signer is displayed in various sub- 
tle ways. Look for plantings that 
relate the building to the earth, 
and especially notice how the ter- 
minals are handled. 

It is generally better aesthet- 


ically to group together like plants 
of one color. For example, mixing 
white, red, and yellow azaleas in- 
discriminately is less successful 
than a clump of each color placed 
with an eye for the total design ef- 
fect. The size of the leaf will fre- 
quently determine the arrange- 
ment of plant materials. It is possi- 
ble to 


tance by 


create the illusion of dis- 


planting small-leaved 
plants behind large-leaved plants. 
Sunlight falling through vines and 
trees becomes a subtle ally of the 
when plants of 


designer proper 


(Please turn the page) 
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Plantings of shrubs and flowers quickly rey 


pecially at the terminals. Here is an example of good landscaping. 
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This year, let Walton humidi- 
fication bring the freshness of 
Springtime into your desert- 


dry, winter-heated home. 


Enjoy wintertime health and 
comfort you’ve never known 


before! 


You'll be proud of the su- 
perior engineering and work- 
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Duct-Type Humidifiers for Warm Air 
Furnaces up to 125,000 BTU/Hr. 
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ials . .. (copper, brass, chrome) . 
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appearance and performance of wonderful Walton 


humidifiers. 


Features that have made Walton the 


leader in home, hospital and industrial humidification 
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Feel good. . 
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furnishings, books, pianos, drapes from drying out. 
You’ve never known the benefits of effective humidifi- 
cation until you use a Walton. Call your nearest dis- 
tributor or return coupon below for complete descrip- 


tive literature. 
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25 other Walton Humidifiers for 
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c | N | 
7 ' ame —__ | 
: | I | 
: i | Address | 
LABORATORIES, INC. Boat Gea City — __ County 
IRVINGTON 11, N. J. x 
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inside the house you may sometimes find space that seems thrown 


away, yet which has been used by the architect to create an emotional 
effect. Here, open center court makes every room seem enormous. 


density and size are selected. 

In one sense landscaping is our 
that — strength 
flows from the direct relationship 
the land. This 
rapport always makes itself felt in 
a well-landscaped residence. 


acknowledgement 


of ourselves with 


Interiors 


The cumulative effect of archi- 
tecture results from a building plus 
its siting and landscaping plus its 
furnishings. Recall the admonition 
to think of architecture as beauti- 
ful, purposeful space. To enclose 
this space and to furnish it so that 
utility 
should be the architect’s and own- 


beauty and become one 
er’s goal. This goal will not be ac- 
complished unless the furnishings 
of the spaces are selected with dis- 
cernment and discrimination. 
There are some who attempt to 
split architecture. They would have 
architects establish the exteriors 
and “interior designers” responsi- 
ble of the 


spaces. This is an absurdity dan- 


for: the furnishings 
eerous to the creation of architec- 
ture. It has been emphasized that 
architecture is primarily the crea- 
tion of interior space. The interi- 


ors are the responsibility of the 
architect as they are, indeed, his 
main reason for existence. There is 
a need and honored place for the 
interior decorator or designer, but 
he must be a member of the archi- 
tect’s team in the same sense as are 
the engineers in structures, electri- 
cal, plumbing, conditioning, 
and acoustics. The architect must 
direct and co-ordinate this build- 
ing team, so one part of the team 
does not negate the work of the 
others. 


air 


Mechanical aptitudes are of 
valiie to an architect but when we 
begin to analyze the differences be- 


tween mere building and architec- 


ture, we find that perhaps the 
greatest and most characteristic 
trait of the creative architect is 
visualization. 


is the ability to 
create mental images of three di- 


Visualization 


mensional spaces and forms—spa- 
tial imagination. In most three di- 
mensional forms, there is an exte- 
rior aspect and an interior aspect. 
The greater the architect’s power 
in visualizing both these aspects. 
the greater the quality of his 
buildings. The most efficient utili- 
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FRANK LLOYD WRIGHT,A HITECT 


Great architecture reveals the architect's supreme talent—visual- 
ization of space in three dimensions, not just horizontally and ver- 
tically. See how much interest this room has in all three directions. 


| 

‘zation of space is not necessarily 
‘the most complete utilization. Fre- 
‘quently you discover rooms or 


) buildings where space is, at first emotional effects determines 


| elance, wasted or thrown away. 
| However, by the very emotional ef- 
/fects that space can create, what is 
apparently thrown away is actu- 


ally well used. 


architecture. Architecture has 


be a total unified concept. 


This is the realm of the archi- 
tect. and how well he uses his pre- 


rogatives to create these pleasant 


success of his building. To assign 
these prerogatives to others is a 


sure way to fail in the creation of 


Once the main concept has been 
established, the architect needs 
many hands, brains, and hearts to 
realize the completed building. In 
furnishings there are many deci- 
sions to make concerning colors, 
textures, finishes, shapes. and 
sizes. When these decisions are re- 
solved, there is still considerable 
work fabricating and acquiring 
these furnishings. In all of these 
matters enlightened and informed 
assistance is a necessity. 

Interior “decoration” is a mis- 
nomer. A better description would 
be the fittings of a room. These fit- 
tings fall into two broad categor- 
ies—basic furnishings and acces- 
sories. The accepted design proc- 
ess is to work from the general to 
the particular, so the basic furnish- 
ings must be considered by the ar- 
chitect in the preliminary stage of 
his work. For example. an archi- 
tect’s beginning studies should lo- 
cate all seating and tables, music 
sources and music storage in the 
living room. Table, chairs, and stor- 
age should be established in the 
dining room. Working surfaces and 
all equipment need to be roughly 
known in the kitchen and laundry. 
Beds, chests, and seating sketched 
in for the bedrooms. The early 


solving of such basic furnishings, 


Lo/ 


whether built-in or free standing, 
even before the working drawings 
are made, is one way to test the 
validity of the plans proposed. If 
such matters are left till the build- 
ing is finished all kinds of unfor- 
tunate mistakes may be discovered 
—too late to be rectified. 

There are unique advantages to 
building-in many basic furnishings. 
A harmonious relation can then be 
established with the building. Ma- 
terials of the furnishings may echo 
the materials of the building. Such 
furnishings become a direct part of 
the architecture, thus creating 
greater unity. A table cantilevered 
from the wall and built of the same 
wood as the wall will unmistakably 
relate and belong to the building. 

The art of understatement be- 
comes invaluable in achieving an 
integrity of both building and fur- 
nishings. You will discover this in- 
tegration in some of the interiors 
pictured on these pages. [ believe 
the greatest architectural achieve- 
ments of the future will be those in 
which the main furnishings will be 
built-in appurtenances of the build- 
ings themselves. 

To furnish a space usefully and 
handsomely requires knowledge 
and discipline. Knowledge of what 

(Please turn the page) 
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Whether your home is new or old — 


Rip-X Can Save You 
Hundreds of Dollars! 


Whether your home is new or old, you can have a costly, 
messy back-up in your septic tank or cesspool. But amazing 
Rip-X@ acts to prevent this...works to keep your sewage 
system working smoothly. 

Yes, Rip-X works to keep septic tanks, cesspools trouble- 
free! Helps prevent messy back-ups and foul odors. 

Rip-X can save you HUNDREDS of dollars on digging, 
pumping, landscaping! 


TESTED AND PROVED! Impartial scientific laboratory tests 
show that Rip-X helps break down and liquefy waste mate- 
rials so they can’t clog your unit and overflow. 


EASY TO USE—just pour in toilet bowl and 
flush. That’s all. Rrp-X can’t harm porcelain, 
metal pines, fittings. 
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eat 


goes on here? 


practically anything! 


waffles, hamburgers, bacon and eggs, potatoes, 

sausages, minute steaks, onions, pancakes, 

French toast, grilled sandwiches, etcetera... 
Dormeyer Waffle Grill 


flip the waffler 


a 


now it’s a grill 


wwe VENT 


FOUR MORE YARDSTICKS 


FOR JUDGING A HOUSE 


ContTiInvueD From PRECEDING PAGE 


ALFRED BROWNING PARKER,ARCHITECT 


PHOTOGRAPH BY EZRA STOLLER 
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Using the same materials in the built-in furnishings as in the struc- 


ture of the house develops a harmonious relationship not otherwise 


possible. Couch base here is made of same stone as the house wall. 


to do and the discipline to do it. 
When you enter a truly beautiful 
interior, you are less intrigued by 
individual objects and more en- 
gaged by the total result. You will 
sense a unity in the furnishings 
that relates to the building. The 
tables, chairs, rugs, draperies, cab- 
inets seem an inevitable and natu- 
ral arrangement of what had to be. 

Accessories are equally impor- 
tant as a proper basic arrangement 
although they generally have a sec- 
ondary position in the sequence of 
planning. There is no such thing as 
a list of proper accessories. They 
involve all of the things that we 
need and use for our education, 
convenience, comfort, and nourish- 
ment. 

Some of my favorites would in- 
clude bowls, buckets, boxes, carv- 
ing boards, trays, cookie molds, 
spoons and carvings made of teak, 
maple or cherry; brass accessories 
in the form of table lamps, ash 
trays, and _ planters; Chinese 
bronzes of all ages, shapes, and 
sIZes ; screens, 


Japanese prints, 


and painted scrolls; music boxes 
of whatever era; books and maga- 
zines with hard covers, paper coy- 
ers, or no covers. 

If only one source was available, 
I would choose Nature. She affords 
uniquely handsome accessories of 
plants, 


incredible variety: living 


dried fall foliage, wild 


grasses, 


flowers, rocks, pebbles, fruits, ber- 


ries, blooms. These are, in some 
measure, available in every loca- 
tion. 

Fine art is the ultimate with 


which to furnish your home. Few 
of us can afford a Van Gogh, a 
Renoir, or a Rodin. But we might 


acquire a chair by. Wharton Es} 
erick that is sculptural fine al 
plus the added function of being} 
seat. Remember there are innud 
erable without a hug 


price tag that warrant artistic a 


articles 


available for th 
kitchen are inexpensive utensils ¢ 


probation. For example, among th 
accessories 


complete beauty as well as praet 
cality. Many of these objects aj 
made of brass, copper, or stain 
steel. They may become the art 
facts of our civilization. i 
The arrangement of accessor 
is an art in itself. A safe guide 1 
to create situations that work fo 
you. When you have acconsia 
an efficient and useful layout, thet 
try for beauty. Use and beat 
must, of their very nature, co-elil 
and it does not follow that they call 
exist separately in the realm 4 
architecture. When it does né 
work right. it cannot possess beauty 
And if it is not beautiful, it does nol 


work right. This is not an “eithe® 


Pr ° . . 4] 
or’ situation but more like thé 


_ clasp of two hands that create 


meaningful grip. 
Use and beauty may be com 
pared to partners, dependent oné 


| 


upon the other. each giving, each 
receiving. The Yin and Yang prim 
ciple of the Orient symbolizes the 
relationship between male and fe 
male but it also may serve as 
diagram of utility and aesthetics 
In applying this yardstick ree 
member that rooms are for people 
No room is complete in itself witht 
out individuals to use it. Furnish 
ings should never dominate—they 
should preferably afford a useful 
and handsome background for thé 
life patterns that flow around thems 


